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Vitaphone Shorts Selections 


BROADWAY BREVITIES puts a gay mixture of laughter, song and 
story into "Take the Air,’ with Wm. Orr, Eddie Foy, Jr. and 
Mary Brodel. 6205—Broadway Brevity—20 min. 


MELODY MASTERS tunes in on "Jan Garber and Orchestra" for 


music by the “idol of the airwaves"! 6503—Melody Master— 
10 mins. 


SPORTS PARADE takes us shark and marlin fishing in New 
Zealand in "Fight, Fish, Fight.'' 6405—Sports Parade—10 mins. 


LOONEY TUNES has a delightful twist in "The Haunted Mouse," 


wherein the ghost mouse haunts cats. 6607—Looney Tune— 
7 mins. 


MERRIE MELODIES goes out for "The Crackpot Quail with 
Willoughby, the good-natured dog, for an hilarious hunt. 6712— 
Merrie Melodie—7 min. 


There Should Be a Patriotic Short on Every 
Program — Book Warners! 
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DASHING ERROL FLYNN and Brenda (Mrs. ‘Sea Hawk’) Marshall are to- 
gether again in the new Warner Bros. modern mystery film, “Footsteps in the 
Dark," which opens at the Strand Theatre on Friday. 
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PRODUCTION 


Directed by LLOYD BACON 


Screen Play by Lester Cole and John Wexley; From the Play by 
Lazlo Fodor, Bernard Merivale and Jeffrey Dell; Director of 
Photography, Ernie Haller, A.S.C.; Art Director, Max Parker; 
Dialogue Director, Hugh MacMullan; Film Editor, Owen Marks; 
Sound by Francis J. Scheid; Special Effects by Rex Wimpy. 
A.S.C.; Makeup Artist, Perc Westmore; Gowns by Howard 
Shoup; Dance Direction by Robert Vreeland; Musical Director, 
Leo F. Forbstein; Music by Frederick Hollander. 


(Running Time—96 min.) 


STORY 


(Not For Publication) The trials and tribulations of a young 
husband who leads a double life are merrily told in this story of 
Francis Warren (Errol Flynn), who makes up for the staidness of 
his work as head of an investment firm, by writing mystery stories 
under the pseudonym of F. X. Pettijohn. His wife Rita (Brenda 
Marshall) and his mother-in-law (Lucile Watson) know nothing of 
this phase of his life, and grow highly suspicious of his long ab- 
sences from home. Then Francis branches out into amateur de- 
tective work (still working under his pseudonym) and attempts to 
prove that a certain underworld character who was found dead 
on his yacht, supposedly of a heart attack, had really been mur- 
dered. His attempts to prove his theory to the skeptical police 
lead him into many hilarious complications, not the least of which 
involves a blonde burlesque queen (Lee Patrick). Rita and her 
mama soon learn, via the gossip circuit, that Francis is being seen 
around town with her, and the domestic fireworks begin. The 
amateur detective, now in so deep with the police that he is 
being suspected of murder himself, and on the verge of being 
divorced by his wife, risks his own life to catch the murderer, 
to clear himself with his wife, the police and his mother-in-law. 


“Footsteps In The Dark” Stars Flynn 
In Modern Comedy Due At Strand 


(Lead Story) 

The swashbuckling swordsman 
of “Robin Hood,” the fearless 
fighter of “The Sea Hawk,” the 
dashing daredevil of “Santa Fe 
Trail”—Errol Flynn, now has 
his first modern adventure in 
three years in Warner Bros.’ ex- 


citing comedy-mystery, ‘Foot- 
steps In The Dark,’ which 
makes its local debut at the 


Strand Theatre this Friday. 
Errol plays the role of a mys- 
tery story writer who likes to 
get his material first hand. He 
gets it—and how! Being buffeted 
about by his wife on one side 
and his mother-in-law on the 
other, he finds that the least of 
his troubles is being accused of 
murdering a beautiful blonde. 
Lovely Brenda Marshall (the 
“Sea Hawk’s” girl friend) plays 
the role of Flynn’s wife and with 
the aid of her suspicious mother, 


played by Lucile Watson, suc- 
ceeds in making a mountain out 
of a mystery. 

Flynn, who writes his mystery 
stories under a pseudonym for a 
very good reason, (he pans his 
wife’s fellow club members) 
stumbles across a murder that 
the police first assume is a nat- 
ural death. He decides to solve 
the case without the aid of the 
police. He finds that it is neces- 
sary to secure the confidence of 
a beautiful blonde burlesque 
queen, portrayed by Lee Patrick, 
in order to solve the crime. His 
plan to keep out the police is 
thwarted when Lee Patrick is 
found murdered in her apart- 
ment and he is blamed for the 
murder. 

It turns out that he solved 
two mysteries at the same time 
—one for the police—the other 
for his wife and mother-in-law. 


For the police he uncovers a 
large diamond smuggling plot, 
of which the two murdered 
people had been in cahoots. For 
his own family he reveals that 
he is really the author of ‘those 
certain’ mystery stories. 

Things happen thick and fast 
and in a whirlwind of surprise 
moves, Errol brings the real 
murderer to justice. 

“Footsteps In The Dark” has 
one of the most brilliant casts 
of the present cinema season. 
Rounding out the cast headed by 
Flynn and Marshall are Ralph 
Bellamy, Alan Hale, Allen Jen- 
kins, and Grant Mitchell. 

The film was written by Les- 
ter Cole and John Wexley from 
a play by Lazlo Fodor, Bernard 
Merivale and Jeffrey Dell. Ace 
film director, Lloyd Bacon, 
handled the directorial reins for 
the production. 





FLYNN STARRED IN 
PAY MYSTERY FIN 
AT STRAND. FRIDA 


Errol Flynn is back to bring 
more thrills and adventure to 
movie fans, but this time he 
swaps his bow and arrow for 
top hat and tails. He is starred 
in the role of a writer of mys- 
tery stories and amateur sleuth 
combined in the Warner Bros. 
comedy-mystery film, “Footsteps 
in the Dark” which opens Fri- 
day at the Strand Theatre. 

Co-starred with Flynn is love- 
ly Brenda Marshall, whose per- 
formance in “The Sea Hawk” 
brought raves from critics and 
public alike. Flynn, who at- 
tempts to lead a double life be- 
cause he wants to keep his mys- 
tery writing exploits a secret, 
gets himself into a fine mess 
with the police accusing him of 
murder on one hand and his 
wife, Brenda’s role, accusing 
him of being unfaithful on the 
other. Errol finally straightens 
things out but only after a 
series of harrowing and laugh 
provoking experiences that 
makes one of the cinema sea- 
son’s best entertainments. 

The supporting case includes 
such Hollywood luminaries as 
Ralph Bellamy, Lee Patrick, 
Alan Hale, Allen Jenkins, Grant 
Mitchell and Roscoe Karns. 
Lloyd Bacon directed the film. 

“Footsteps in the Dark” was 
written for the screen by Lester 
Cole and John Wexley from a 
play by Lazlo Fodor, Bernard 
Merivale and Jeffrey Dell. 


‘Footsteps in Dark’ 
At Strand on Friday 


“Foosteps in the Dark” will 
be the next feature attraction 
at the Strand Theatre, starting 
on Friday. Errol Flynn heads 
the cast, with Brenda Marshall 
for his leading lady. Also fea- 
tured with them are Ralph Bel- 
lamy, Alan Hale, Lee Patrick, 
Allen Jenkins, Lucille Watson 
and many others. The film is a 
swiftly-paced mystery comedy, 
with smart modern settings. 
Lloyd Bacon directed from the 
screenplay by Lester Cole and 
John Wexley from a play which 
Lazlo Fodor, Bernard Merivale 
and Jeffrey Dell wrote. 


PUBLICITY 


Errol Flynn Turns From 
Swordplay to Sleuthing 


The set dressers and the prop- 
erty boys on Errol Flynn’s latest 
screen assignment had to go to 
unfamiliar studio departments 
when the picture went into pro- 
duction. 

Orders of the day were not to 
bring out the cutlasses, string 
the long bows, load the cartridge 
belts, or saddle the cavalry 
mounts. 


The work-order forms de- 


manded Circassian walnut desks, 
trick inter-office phones, ultra- 
Park Avenue boudoirs with Irish 
lace spreads over hand-carved 








a 


ERROL FLYNN 


twin beds, 40-knot cabin cruisers 
and all the other appurtenances 
and necessities to modern mil- 
lion-dollar living. 

The boys around the Warner 
Bros. lot could scarcely believe 
their eyes. Flynn in a modern 
comedy? Yet it was true. The 
first such role since “Four’s A 
Crowd,” done about three years 
ago. The studio armorers, gun- 
smiths, grooms and shipswrights 
picked up their cards and went 
back to their pinochle. 

“Footsteps in the Dark,” the 
new Flynn picture which opens 
Friday at the Strand is a modern 
farce-comedy murder mystery. 
Featured with him are Brenda 
Marshall, Alan Hale, Ralph Bel- 
lamy, Lee Patrick, Allen Jen- 
kins, Lucile Watson, Roscoe 
Karns, Grant Mitchell and a 
host of other well-known com- 
edy players. 

Flynn was more than happy to 
get out of his boots and saddles. 
Three of his last four pictures 


were in western setting: “Dodge 
City,” “Virginia City” and 
“Santa Fe Trail.” The other was 
“The Sea Hawk,” a tougher job 
than all the others put together. 

Oddly enough, Flynn had to 
pay for the privilege of getting 
“Footsteps in the Dark” as his 
new assignment. Studio con- 
tracts with all men stars in 
Hollywood specify that they, the 
players, must provide all per- 
sonal wardrobe required for mod- 
ern roles. 

Flynn had to buy seven new 
suits, two dozen shirts, five pairs 
of shoes, all hats and haberdash- 
ery needed to complete the out- 
fits. It cost him quite a pretty 
sum because he figured he might 
as well get the best. 

He needed those suits pretty 
badly, in fact. What with wear- 
ing so many uniforms and being 
stripped to the waist as a galley 
slave in that last sea picture 
most of the time, his clothes 
closet at home was getting pretty 
empty and out of date. 


Strand Film Has Errol, 
Brenda, Fun, Mystery 


All those who like mystery, 
excitement, adventure and hu- 
mor in their films would do well 
to take themselves to the Strand 
Theatre Friday and see the new 
Warner Bros.’ comedy-mystery, 
“Footsteps in the Dark,’ star- 
ring Errol Flynn. This is his 
first modern role in three years 
and let it be said here and now 
that Errol can find as much ad- 
venture in modern New York as 
he could on the Spanish Main. 

Charming Brenda Marshall, 
famous for her Mrs. Sea Hawk 
role, plays the lead opposite 
Flynn, and from advance re- 
ports she surpasses her ‘Sea 
Hawk’ performance. The film 
mixes thrills with laughs as it 
tells the story of a mystery 
writer who tries to get material 
first hand and finds out that all 
he gets is trouble—and plenty 
of it. 

The supporting cast includes 
such film favorites as Ralph 
Bellamy, Lee Patrick, Alan 
Hale, Allen Jenkins, Grant 
Mitchell and Roscoe Karns. Ace 
film director Lloyd Bacon han- 
dled the scenario which was 
written by Lester Cole and John 
Wexley from a play by Lazlo 
Fodor, Bernard Merivale and 


Jeffrey Dell. 





CONTACT MYSTERY CLUBS 


Is there a mystery fan club in town? 


TRICK DISPLAY 


Then go right after the whole member- The ‘real thing’ display of the clues from the picture. 


+ D ° , 
ship to see this picture. If you haven't These are easy to set up on a large lobby display piece also 


got an organized mystery fan club you showing scene stills from the picture. Copy is placed adja- 


may be able to get one started. We know 


of no better name than ‘The Footstep- 


pers In The Dark.”’ 


FEAT FOR BIG FEET 


Offer a prize to the man and woman 
having the largest footsteps. This stunt 
can be worked in a tie-up with local 
shoe dealer who puts up prize. Measuring 


can be done in your lobby as well as in 


the shoe store. Big window and lobby . 


displays build up this stunt in advance. 
Photos and story in local daily follows. 


SPOT RADIO ANNOUNCE- 
MENTS ABOUT YOUR 
SHOWING BEFORE AND 


AFTER MYSTERY AND AD- 
VENTURE PROGRAMS. 





ONE FOR THE PAPERS 


Errol Flynn’s continual flattery of his 
mother-in-law in the film should serve 
as the basis for a short essay contest 
wherein husbands are asked to tell their 
formulas for getting along with their 
mothers-in-law. Those sending in most 
humorous, novel and original ideas are 


awarded guest tickets to your show. 


LIBRARY TIE-UPS 


Secure list of readers of mysteries. A 
penny post card mailed to these mystery 
fans will bring your showing to the no- 


Pick up 


copy from the ads or publicity stories. 


tice of a receptive audience. 





cent to each object. 


THESE ARE THE CLUES THAT 
TRAPPED A KILLER ... 
(Burnt Matches) : 


These fused matches were found 
in the murdered man’s apartment! 


(Page Torn From Magazine) : 


A deadly warning was written on 
a page from this magazine. 


(Piece of Woolen Lint): 
This piece of lint was attached 
to a mysterious key. 
(Key on Key Ring): 
This key opened the locker in which 
a fortune in jewels was hidden. 
(Theatre Ticket Stubs) : 
These theatre stubs were found in the 
dead man’s pockets. 
(Ornamental Knife) : 
This knife belonged to the murdered 


man’s Hindu servant. 


Yow ll Die Laughing At The Way 
ERROL FLYNN 


follows a more dangerous trail 


than he did in ‘Santa Fe Trail’ 


in 


“FOOTSTEPS IN THE DARK” 


Coming to the Strand on Friday! 











Match 
Trick 
Magicians 
Show Off 
In Your 
Lobby 





Match tricks are so much the rage that 
Life Magazine recently devoted several 
pages to them. In this picture they are 
important evidence in a baffling mys- 
tery. Capitalize on this craze by having 
newspaper’s hobby or party editor co- 
operate with you in staging a ‘match 
trick’ demonstration in your lobby at 
which time match trick hobbyists do 
their stuff. Use still FD45 (in local ex- 
change set) for your lobby annnounce- 


ent and to illustrate newspaper copy. 
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BRENDA MARSHALL—This lovely brunette charmer, who played opposite 
Errol Flynn in "The Sea Hawk," is his screen girl again—this time in ‘'Foot- 
steps in the Dark," a swift-moving modern mystery comedy, which is sched- 
uled to have its first local showing on Friday at the Strand. 





Brenda Marshall Wants To 
Be Bad—In The Movies! 


One of the screen’s sultriest 
brunettes is playing weepy in- 
genues (because she weeps so 
charmingly!) and storing up in 
her soul, she says, ‘venom for 
vampire parts.” Her current 
“good girl’ role is as the wife of 
Errol Flynn in “Footsteps in the 
Dark,” coming to the Strand. 


She is Brenda Marshall, ac- 
quired from the stage by Warner 
Bros. because she looked danger- 
ous enough, despite her youth, to 
play a feminine spy in “Espion- 
age Agent,” opposite Joel Mc- 
Crea. 

By the time she had been in 
the picture for two weeks, the 
perversity of fate got in its work, 
turned her footsteps from the 
paths of cinema sin to those of 
virtue. 

It happened in this way: re- 
ports began to come in from all 
who saw the rushes of “Espion- 
age Agent” that the new girl was 
a great “find,”a “‘sensation.” Or- 
ders went forward to build up 
her part so she might be co- 
starred, in her first film, with 
McCrea. 

“But she’s a bad woman, a spy 
and such,” the Hays Office ob- 
jected, when, as usual, it was 
consulted about the script. “You 
can’t fatten this part along those 
lines or you will be glorifying the 
dark and evil ways of life!” So 
they built her role upon a hero- 
ine, instead. And Brenda was 
given the push toward stardom 
and virtue that has carried her 
through such pictures as ‘Sea 
Hawk,” with Errol Flynn and 
“South of Suez,” with George 
Brent. 


Brenda has the background 
for sirenesque roles as well as 
the intense, dark-eyed, dark- 
haired beauty for them. How 
could it be otherwise when her 
birthplace was a cobra-infested 
sugar plantation on Negros, one 
of the Philippine Islands? 


There she spent the first 14 
years of her life. Then her father 
sent her to relatives in Texas, 
where her education was com- 
pleted at Texas State College. 
She came to the theatre via 
Madame Ouspenskaya’s Drama- 
tic College in New York, a 
“straw hat’ stock company in 
Peterborough, N. H., and the 
Federal Theatre Project’s pro- 
duction of George Bernard 


Shaw’s “On the Rocks,” which 
played Broadway for a long run. 
It was during the progress of 





this show that several ingenue- 
seeking movie companies recog- 
nized her talent and screen-test- 
ed Brenda. None signed her. 
From the West Coast came back 
this report on her tests: ““Vamp 
type, too intense. Not suited to 
our present needs.”’ 

Then Warner Bros. “present 
needs” embraced a vamp type, 
and a new star was launched — 
but not on the path of slinky 
cinematic wrong-doing as origin- 
ally planned. Possibly fate, 
which intervened so oddly then, 
will continue to do so. Maybe 
Brenda was born to stay “good.” 


BLONDE-BRUNETTE 
TEAM GIVES FLYNN 
TROUBLE IN FILM 


Evidently Warner Bros. think 
that blondes prefer gentlemen 
and gentlemen prefer brunettes. 

At any rate, they have made a 

heroine-villainess team of vividly 
brunette and dangerous-looking 
Brenda Marshall, who hails from 
Negros, Philippine Islands, and 
blonde Lee Patrick, who looks as 
wholesomely Scotch-Irish as she 
is. 
So far the two ladies have 
matched wiles in two pictures, 
and the villainess is still pursu- 
ing Brenda’s men. In “South of 
Suez” it was George Brent. It’s 
Errol Flynn in “Footsteps in the 
Dark,” which opens Friday at 
the Strand. 

Miss Patrick and Miss Mar- 
shall were brought together in 
this relationship a second time 
because, according to reports, 
they were such excellent “good 
and evil” foils for each other in 
the first-named picture. How- 
ever that may be, tradition has 
certainly been shattered by set- 
ting up a heroine-vamp team, for 
there is no previous record of 
such a pairing in a succession of 
films. 

In the Brent picture Miss Pat- 
rick was the wife of one African 
diamond miner, Miss Marshall 
tHe daughter of another. In the 
Flynn opus, Miss Patrick is a 
strip-tease dancer, Miss Mar- 
shall the wife of our hero. 


FLYNN STARS IK 
MYSTERY COMEDY 
AT THE STRAND 


Love is taking a back seat in 
the general scheme of things in 
Hollywood these days and action 
and comedy are coming into their 
own. 

Hollywood is busy providing 
giggles, guffaws and gasps for 
audiences in those parts of the 
world where it is still permis- 
sible to laugh. It isn’t the world- 
wide market it used to be but it 
will have to do until the war ends 
and common sense returns. 

Like love, laughter always has 
been a universal language and 
screen thrills are understood by 
all nationalities and creeds. But 
it is hard to deal with love alone 
on the screen when the daily 
papers are screaming about war 
and invasion. Comedy is a better 
panacea for the public in such 
times. Action pictures provide 
release of nervous tension. Even 
the Orientals and the Eskimos, 
who never kiss (poor things), 
know what is happening and 
when to cheer if Errol Flynn is 
riding hard on the trail of the 
villains who have done _ the 
United States army wrong, as he 
does in “Santa Fe Trail.” 

This is presumably one reason 
why Flynn has turned to out- 
right comedy in modern settings 
for his newest picture, called 
“Footsteps in the Dark,” which 
opens Friday at the Strand. The 
story is a fast-paced tale of a 
sedate young business man of the 
upper brackets, who writes de- 
tective stories as an avocation, 
and solves murders as a hobby. 

In order to lead this double 
life, he has to deceive his beauti- 
ful young wife, played by Brenda 
Marshall, and _ his _ sceptical 
mother-in-law, played by Lucile 
Watson. He also has to make love 
to a buxom blonde burlesque star, 
assume a Texas accent and sub- 
mit to an hour’s worth of un- 
needed dental work—all in the 
interest of murder and comedy. 

“Footsteps in the Dark” also 
features Ralph Bellamy, Alan 
Hale, Lee Patrick, Allen Jen- 
kins, Roscoe Karns and other 
noted comedy players. Lloyd 
Bacon directed from the screen 
play by Lester Cole and John 
Wexley, based on the play by 
Lazlo Fodor, Bernard Merivale 
and Jeffrey Dell. 


Flynn Aids Brenda 
In the Clinches 


Brenda Marshall will never be 
nervous playing another love 
scene with Errol Flynn. And 
she has several of them, * hat 
ones, in their new picture, 
“Footsteps in the Dark,” which 
is the handsome Irishman’s first 
modern role in three years. 

Brenda’s first love scene with 
Flynn came early during film- 
ing of “The Sea Hawk.” “The 
scene was to be played in the 
back seat of a stage coach. 
Naturally the front of the coach 
had been removed, so there we 
sat, squarely in front of the 
camera, the entire crew, and 
about ten dozen visitors who 
happened to be there at the 
time. “I was actually cold with 
stage fright and with nervous- 
ness,” says Brenda. 

“Flynn sensed it. He leaned 
down and said, ‘You must be 
the second shyest person in the 
world for a thing like this.’ 

“Who comes first?” I man- 
aged to ask. 

“*T do,’ he said. It was one 
of the most considerate things 
anyone ever said to me.” 
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ERROL'S IN PERIL—Flynn's dashing heroism seems to desert him in a domestic 
crisis brought on by screen wife Brenda Marshall and mother-in-law Lucile 
Watson, in this scene from his first modern comedy in three years. It's 'Foot- 
steps in the Dark,’ coming to the Strand on Friday. 





Flynn Finds Out—About 
A New Kind of Kiss! 


Errol Flynn, who never had 
to do it before in his life, had to 
learn how best to kiss a mother- 
in-law. 

He has one of them in his new 
picture, “Footsteps in the Dark,” 
which opens Friday at the 
Strand. Her name is Lucile Wat- 
son, who has had a lot of experi- 
ence on the receiving end of stage 
and screen kisses (40 years in 
the business), but who has never 
coached a young actor in how he 
should go about it. 

As a matter of fact, according 
to Flynn, he had to brush up not 
only on the mother-in-law kiss, 
but several others of different 
technique and variety. 

There are the ones he gives Lee 
Patrick, a buxom strip tease 
dancer in a burlesque show, with 
whom he, a philandering hus- 
band, has several interesting 
dates. And there are the good- 


night, good morning, farewell-at- 
the-airport, breakfast table, and 
bedroom kisses he gives Brenda 
Marshall, his wife in the Warner 
Bros. film. 

Flynn is pretty good at the 
moonlight, June night, love in the 
rose arbor sort of kissing. That 
comes natural to the handsome 
Irish star. The mother-in-law 
busk is the one that had him 
worried. 

He decided that the best attack 
would be the overhead approach. 
Miss Watson was seated. Flynn 
came up from behind her, leaned 
over, and brushed his lips gently 
against her forehead. No smack. 
Then just a gentle little pat with 
the hand on her cheek. 

He had to rehearse it quite 
awhile first. Never having had 
to do it before he was worried. 
And, he admits, he felt just a 
little silly. 





Ralph Bellamy Has Ace Comedy 
Role in ‘Footsteps in Dark’ 


One motion picture can and 
often does change the whole 
course of an actor’s career. The 
public sees a favorite in a new- 
type role, he gives an outstand- 
ing performance, because of its 
novelty it is pointed up so that it 
receives better than passing 
notice and presto, the thing is 
done. 


In Ralph Bellamy’s case it took 
seven years and a half a hun- 
dred pictures before the break 
came. With an extended and var- 
ied experience as a stage actor 
back of him (as a stock player 
he appeared in a dozen different 
American cities) he came _ to 
Hollywood in 1931. From that 
time until late in 1937, when he 
got a comedy role in “The Awful 
Truth,” he played nothing but 
straight romantic leads and 
heavy parts. Since “The Awful 
Truth” Bellamy has played noth- 
ing but comedy. Remember him 
in “His Girl Friday,” as the 
staid insurance salesman? 

“As far as my career as an 
actor is concerned, it saved my 
life,” Bellamy says. 

Just having finished another 
comedy role, that of a dentist in 
Errol Flynn’s new starring pic- 
ture for Warner Bros., ‘“Foot- 


steps in the Dark,” opening Fri- 
day at the Strand. Bellamy lists 
a few others who have shared his 
shift of fortune. 

The same thing happened to 
Edward G. Robinson, who came 
to Hollywood as a noted New 
York character creator, a gentle- 
man with a great deal of dignity 
and quite a bit of standing as an 
artist. Hollywood handed Eddie 
the script of “Little Caesar” 
and it’s only recently that he has 
been able to break away from 
gangland roles. The public loved 
them too well to be denied. 

Clark Gable and Cary Grant 
both were slipping as straight ro- 
mantic leads when comedy parts 
came along to revitalize their re- 
spective careers. In Gable’s case 
it was the Frank Capra picture 
“It Happened One Night.”’ With 
Grant it was the same film that 
sent Ralph Bellamy scurrying 
down a brighter road to comedy, 
“The Awful Truth.” 

Besides Flynn and Bellamy, 
the cast of ‘Footsteps in the 
Dark” includes Brenda Mar- 
shall, Lee Patrick, Allen Jen- 
kins, Alan Hale, Roscoe Karns 
and many others. The film is 


a fast-moving modern comedy 
mystery. 





NOVEL BOOK MARKS 


Print small cards with scene mat 
102 as illustrated. Distribute as 
book marks with mystery books. 


FOLLOW THIS MAN! 


He is a modern Hawkshaw .. . 
He'll give you plenty of excite- 
ment! You can see him on the 
Strand screen starting (date) in 
“Footsteps In The Dark.’’ 





MARSHALL FAN CLUB 


Brenda Marshall, brunette lead- 
ing lady of your show, has been 
awarded stardom for 1941... her 
work in ‘The Sea Hawk,’ ‘South 
of Suez’ and other hits has made 
her a favorite. You can cash in on 
her popularity by starting a Brenda 
Marshall Fan Club; or having her 
selected by local fraternity or 
men’s clubs as the “girl with whom 
they would prefer to be stranded 


on a desert island.”’ 


SHOW ’EM THE WAY! 


The old reliable stencil stunt is too good to pass up 


without some attention. If local law nixes this you 


can print up 11” x 14” cards for tacking on news- 


stands and spotting in windows. Suggested copy:— 





ASK THE FOLKS 


This is Errol Flynn’s first modern 
role in three years! The ads play 
up this fact big . . . so can you 
in your exploitation. Have Inquir- 
ing Reporter or man-in-street ask 
folks, ‘Do you prefer Errol Flynn 


° 99 
in modern or costum roles? 


FOR AMATEUR SLEUTHS 


Flynn’s role is that of an amateur 
detective who writes mystery 
stories under an alias. That’s your 
cue to contact newspapers, and 
supply them with synopses... then 
see how good the armchair hawk- 
shaws are at detecting the mys- 
tery. Passes go to first ten persons 


sending in correct solution. 


20 DEALER TIE-UP STILLS FOR $1.75 


10c individually. Order from Warner Bros 
Still Dept., 321 W. 44th St., New York City. 


ERROL FLYNN: 


Fishing Tackle ........ EF Pub A51 
United Airlines ........ EF Pub A282 
American Airlines ..... . EF Pub A290 
Pet SHOp 22 i ess 6 EF Pub A308 © 
Teea So S EF Pub A360 
Bokine |... Gee ra EF Pub A111 
Swim Trunks .......... EF Pub A88& 
Portable Typewriter ....EF Pub A62 
Man’s Suits <:. 6:4 i0...4%.5 EF 259 
Sweater and Slacks ..... Er Zia 

Bow hee ey. EF 236 

PARE ic ik cont se neenmbeswent ts EF 268 





Men’s Clothes: Hats, 
Suits, Coats and Shoes ....... FD 40X 


BRENDA MARSHALL: 


Midine Clowes... eee BM 535 
Spring Coat and Hat ......... BM 478 
AME ee asa hes ots BM 460 
Walnery =). coi: bas hepsi, BM 505 
Rene Dv6s6. ee es oe BM 567 


RCA DEALERS: 


Eto rive Ce RCA 28 
Brenda Marshall ............ RCA 62 


EXPLOIPATION * 


Footsteps to the Strand! 
Follow These Footsteps! 


Steps in the Right Direction! 


Footsteps to Thrills! 


MAIL THIS ONE 


This is a show for and about hus- 
bands, wives, and . . . mothers-in- 
law! All will enjoy it, so make a 
play for just such trio attendance. 
A post card will deliver your mes- 
sage. Here’s one we think will do 
the trick. 


Does Your Mother-In-Law Know 
You’re Out? 


She won’t mind if you go to see 


“FOOTSTEPS IN THE DARK.” 


Take your wife along too 
and by the way... 
Your mother-in-law will enjoy seeing 
ERROL FLYNN 
(and a grand cast) in his first 
modern adventure in three years! 


FOOTSTEPS IN THE DARK 
FRIDAY! — STRAND! 


YOU'RE ON THE AIR 


Spot this two-minute radio plug 
over your local radio station. It 
sells the comedy and mystery 


angles of your show. 


(S. E.—noise of opening window) 


ANNOUNCER: (in ominous tone) Slowly a window is 
opened. A shadowy figure climbs into the dark 
room. He prowls about and then tiptoes toward 
a beautiful sleeping girl. Suddenly she stirs and 
opens her wide, terrified eyes. 


GIRL: (in no uncertain terms) Where in blazes have 
you been until this unearthly hour? 


ANNOUNCER: Thus unfolds the merry mystery hit 
. “Footsteps In The Dark” starring Errol 
Flynn. In “Footsteps In The Dark” you'll see 
the swashbuckling swordsman of “Robin Hood,” 
the fearless fighter of ““The Sea Hawk,’’ the dash- 
ing daredevil of “Santa Fe Trail” as an adventur- 
ous modern hawkshaw! And what a cast... 
lovely Brenda Marshall, Ralph Bellamy, Alan 
Hale, Lee Patrick, Allen Jenkins, Lucile Watson, 
and many others. This is Errol Flynn’s first mod- 
ern role in three years! See him in “Footsteps 
In The Dark’ at the Strand Theatre on Friday! 





“Footsteps in the Dark”’ 
Opens Today at Strand 


Errol Flynn and Brenda Marshall 
Head Cast of New Comedy Mystery 


Errol Flynn has discarded his 
boots and saddles for modern 
dress in the new Warner Bros. 
comedy-mystery film, “Footsteps 
In The Dark,” which opens to- 
day at the Strand Theatre. For 
the first time in three years 
Errol chases his villains across 
the smooth floors of Park Ave- 
nue apartment houses rather 
than medieval castles or atop a 
ship’s rigging. But the modern 
Errol provides just as much ad- 
venture and excitement as did 
the Errol of yore. 

Flynn portrays a writer of 
mystery yarns who tries to keep 
his identity hidden from his wife 
and mother-in-law because he 
satirizes people of their set in 
his books. In order to get first 
hand material for his books he 
becomes acquainted with the 
police and criminals alike so it 
is no surprise when he disagrees 
with the decision of the police 
that a certain man had died a 
natural death. The police scoff at 
Errol’s belief that the man was 
murdered so he sets about to 
solve the e¢rime without their 
aid. His trail leads him through 
many a thrilling and humorous 
experience when he is forced to 
win the confidence of a beauti- 
ful burlesque queen and yet 
allay the suspicions of his wife 
and mother-in-law. 

Brenda Marshall, who was 
sensational opposite Flynn in 
“The Sea Hawk,” plays the role 
of his wife in “Footsteps In The 
Dark,” while the role of her 
mother and partner in suspicion 
is played by Lucile Watson. To- 
gether with the police they lead 
Flynn a merry chase until they 
finally succeed in unwittingly in- 
volving him in the murder of 
Miss. Patrick. After going 
through some of the most hilari- 
ous, hair-raising scenes ever 
filmed, he finally clears himself 
only to reveal that he is the 
author of the mystery stories his 
wife detests. It’s out of the fry- 
ing pan into the fire for poor 
Errol from the first reel to the 
last. 

The supporting cast includes 
a glittering array of film fav- 
orites—Alan Hale, Allen Jen- 
kins, Ralph Bellamy and Grant 
Mitchell leading the impressive 
list. 

“Footsteps In The Dark” was 
written for the screen by Lester 


Cole and John Wexley from a 
play by Lazlo Fodor, Bernard 
Merivale and Jeffrey Dell. Lloyd 
Bacon who has built a fine repu- 
tation for action-comedy hits, 
directed the production. 


Flynn’s Modern Role 
Boon to Men’s Fashions 


Bow ties for men are due for a 
return to popularity. 

Errol Flynn’s influence is ex- 
pected to start the vogue, accord- 
ing to Degez, noted New York 
men’s fashion 
authority, who 
designed the 
ultra - modern 
business ward- 
: robe for the 
Warner Bros. 
star’s new pic- 


ture, ‘“Foot- 
steps in the 
Dark,” which 


is currently 
showing at the 
Strand. 

“Footsteps in 
the Dark” is 
the handsome 
Irishman’s first modern picture 
since “Four’s a Crowd,” filmed 
three years ago. 

Flynn has seven changes in the 
picture, all suits of conservative 
cut but of high styling and ad- 
vanced patterns. All were made 
by his New York tailors, a noted 
old firm that turns out the major- 
ity of America’s best-dressed 
men every season. 

With most of the outfits he 
wears a neat bow tie. Blues with 
small white polka dots, square 
cut ends, small knots are favor- 
ed by the film star. 
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Alan Hale’s Double Life 


Alan Hale announced comple- 
tion of a “million dollar” sale 
today. The Warner Bros. play- 
ers, now in “Footsteps in the 
Dark” with Errol Flynn, has 
placed his $1 hand-type fire ex- 
tinguisher with one of the larg- 
est retail marketing organiza- 
tions in the country. 
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HERO AT BAY—Erroll Flynn. hero of so many dashing screen adventures, has 
his first modern comedy role in ‘Footsteps in the Dark,’ at the Strand. Lee 


Patrick has him down, but not out in this scene from the picture. 





new hit, "Footsteps in the Dark." 
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FLYNN'S HAVING WIFE TROUBLE—and if the camera doesn't lie, he's laying 


down the law to screen wife Brenda Marshall in this scene from the Strand's 





(Review) 


Flynn’s First Modern Film 
Adventure A Hit at Strand  %* vt t “Asien 


“Footsteps in the Dark” Is 
Fast, Funny Mystery Comedy 










CAST: 

Francis Warren .....cecsnee-e-Etrol Flynn 
Rita Warren . Brenda Marshall 
Dre Dayis: is Ralph Bellamy 
Imspector . Mason is tec osc. aa Alan Hale 
Blondie White ..cccccecccccccccscesee Lee Patrick 
WHited ie cAutete eS Allen Jenkins 
Mrs. Archer . Lucile Watson 
Hopkins .......... William Frawley 
Monahans foie ee ee Roscoe Karns 
Carruthers ............ ... Grant Mitchell 


ees pee Maris Wrixon 
Noel Madison 


June Brewster... 
Pisses ore ee pes ree 5 


Aeev Vetnhons:.. 26.00 chee. as apace sae 
Aimed ie5s aos a ls ee rane bey 
PRODUCTION: 


Directed by Lloyd Bacon; Screen Play by 
Lester Cole and John Wexley; From the 
Play by Lazlo Fodor, Bernard Merivale and 
Jeffrey Dell; Director of Photography, Ernie 
Haller, A.S.C.; Art Director, Max Parker; 
Dialogue Director, Hugh MacMullan; Film 
Editor, Owen Marks; Sound by Francis J. 
Scheid; Special Effects by Rex Wimpy, 
A.S.C.; Makeup Artist, Perc Westmore; 
Gowns by Howard Shoup; Dance Direction 
by Robert Vreeland; Musical Director, Leo 
F. Forbstein; Music, Frederick Hollander. 


Strand audiences saw Errol 
Flynn in a modern dress role for 
the first time in three years yes- 
terday when the new Warner 
Bros. comedy-mystery film, 
“Footsteps In The Dark” made 
its local bow, and judging from 
the applause at the end of the 
picture they liked it plenty. 
While Errol may have deserted 
his sword and rifle for a top-hat 


and walking stick, he hasn’t de- ’ 


serted his old spirit of adventure 
and excitement. His role as a 
writer of mystery stories who 
likes to get his material first- 
hand, is as thrilling a one as 
he has ever played—and twice as 
funny. 


Leading a double life because 
he doesn’t want his wife to know 
he is the author of a set of mys- 
tery yarns that debunk her fel- 
low club members, he finds him- 
self in plenty of hot water. In a 
series of swiftly paced scenes he 
uncovers a murder that the po- 
lice had first dismissed as a 
natural death. His main clue 
leads him to a beautiful bur- 
lesaue queen, portrayed by Lee 
Patrick, who was a friend of 
the murdered man. Things be- 
come most embarrassingly com- 
plicated when Miss Patrick is 
found murdered and Flynn is 
accused of having committed the 
crime. 

“Footsteps In The Dark” is a 
film that combines laughter with 
thrills, joy with excitement and 
danger with romance. Having a 
novel story, cleverly told and 
deftly directed, it is a film that 
will please all movie-goers. 

Beautiful Brenda Marshall, of 


PUBLICUrT Y 


‘Sea Hawk’ fame, plays the role 
of Errol’s wife and gives a 
grand performance as a woman 
who has to put up with an 
amateur sleuth for a husband. 
Cast as Brenda’s mother and 
partner in misery is Lucile Wat: 
son whose performance gets 
many a laugh. Ralph Bellamy is 
excellently cast as a dentist who 
provides Errol with an all-im- 
portant clue. Lee Patrick comes 
through with a fine performance 
of the beautiful blonde showgirl 
who causes Flynn more trouble 
than the police and his mother- 
in-law combined. 

The supporting cast includes 
such old screen favorites as Alan 
Hale, Allen Jenkins, Grant Mit- 
chell and Roscoe Karns who all 
give admirable performances. 
Lloyd Bacon who has directed 
many an action-comedy film hit 
in the past has done it again 
with “Footsteps In The Dark.” 
He blended laughs with excite- 
ment in a manner that could 
only be the work of a master 
director. 

The rapid-fire scenario was 
written by Lester Cole and John 
Wexley from a play by Lazlo 
Fodor, Bernard Merivale and 
Jeffrey Dell. The dialogue is 
breezy and tells the story with- 
out becoming hazy and confus- 
ing. All in all, we can safely say 
Flynn is as good in the drawing 
room as he is in the rigging of 
a four-masted ship. 


Many Elaborate Sets Used 
In ‘Footsteps in the Dark’ 


A new type of set construc- 
tion was used at Warner Bros. 
for the new Errol Flynn star- 
ring picture, “Footsteps in the 
Dark,” which opened today at 
the Strand. 

Representing an ultra-swank 
New York penthouse apartment 
of entrance hallway, living 
room, bedroom, kitchenette and 
bath, it was designed and built 
with removable walls, any one 
or several of which could be 
rolled in or out of place almost 
instantly. 

Utilizing this elastic construc- 
tion, director Lloyd Bacon and 
his cameraman, Ernie Haller, 
had ample space to photograph 
from any angle, and the many 
set-ups could be filmed in a 
minimum of time. 


tt hgh 
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DIRECTOR TEASES 
BRENDA INTO DOING 
A “STRIP TEASE” 


“All ready,” called the assist- 
ant director. 


“Here it comes,” said Brenda 
Marshall, slowly getting out of 
her chair and arranging her robe 
over her sheer nightgown. “I’ve 
been dreading this scene for 
days. I know I shan’t be able to 
do it. But I suppose I’ve got to 
try 

We were on the set where 
Errol Flynn’s new Warner Bros. 
picture “Footsteps in the Dark” 
was being filmed. It is a modern 
comedy, the first Flynn has had 
in a long time. This little scene, 
so the script girl explained, was 
one in which the lovely Brenda, 
memories of seeing her first bur- 
lesque show still in mind, was to 
try a hand at a modest bit of 
strip tease dancing herself. 

Brenda, looking not a little 
frantic, took her place before the 
camera. The lights came on, a 
buzzer sounded, director Lloyd 





Mat 103—15c 
BRENDA MARSHALL 


piano player, off scene, played 
the opening bar of a waltz. Bren- 
da took up the melody in the 
proper key, humming it, and 
started slowly to dance. The 
piano stopped when she was 
squarely on the tempo and the 
tune. 

So did Brenda. “Oh, I can’t do 
it. I feel, I feel—self conscious.” 


“Get her a director’s chair,” 
roared Lloyd Bacon. ‘‘What do 
you mean by stopping a scene 
before I say ‘cut’? Now you get 
in there and do what you’re sup- 
posed to do, Miss Marshall. And 
no more nonsense about it. Roll 


») ” 
. 


em 

Then, grinning to himself, the 
veteran Bacon turned and whisp- 
ered to his cameraman, “That’ll 
make her mad. I had the kid in 
her first picture, you know. 
Watch her. This time she’ll do 
ag 

Faultlessly the new scene ran 
through to the end. 

“Cut,” Bacon snapped. “Print 
it. That was a good one.” 

“Darn you,’ said Brenda. 


“Now you’ve made me feel more 
foolish than ever.” 


It’s All Relative to Her 


Lucile Watson, stage and 
screen character actress, is do- 
ing double relative duty at 
Warner Bros. studio. As soon 


as she finished playing Errol 
Flynn’s mother-in-law in “Foot- 
steps in the Dark,” which opens 
today at the Strand, she got the 
aunt in 


role of Bette Davis’ 
“The Great Lie.” 








CONTEST.... 


Three-day newspaper contest gives the hus- 
bands a chance to explain why they came 
home in the wee hours of the ayem. Wives, 
too, have a chance to submit the kind of “ex- 
cuses” friend husband would make in a similar 
situation. Prizes go to the most imaginative, 
funniest or most convincing “‘excuses’’. Order 
‘Footsteps in the Dark Contest Mat 501B” 75¢ 


from Warner Bros. Campaign Plan Editor. 





Sez Errol Flynn: “Aw. lissun honey, it was a business meeting and 
it lasted until two in the morning.” Sez Brenda Marshall: ‘‘Oh yeah!” 
We can hardly blame Brenda for not believing such a lame duck 
excuse from husband Errol (in ‘Footsteps in the Dark’’) explaining 
why he came home so late last night. What excuse can you concoct 
that might bring wifely forgiveness? Or, wives, what excuse do you 
think friend hubbie might use? Send your answer to the (name of 
newspaper) Contest Editor. Guest tickets to see ‘‘Footsteps in the 
Dark,” opening Friday at the Strand Theatre, go to the winners. 





Errol Flynn in this scene from “Footsteps in the Dark’”’ first makes 
sure there will be no wifely hindrances as he enters the house early 
in the morning through the ingenious use of a second-story ladder. 
What do you think his excuse will be to the missus? Will it be the 
timeworn “Staying up with a sick friend?” Write the excuse you'd 
use—or, you wives, the excuse you think your husband would use— 
and send it to the (name of newspaper) Contest Editor. Best answers 
will receive guest tickets to see Errol Flynn in ‘Footsteps in the 
Dark,’”’ opening Friday at the Strand Theatre. 


Think fast, Errol, you’re on the spot! The missus and your mother- 
in-law are awaiting your next words in this scene from “Footsteps 
in the Dark!’ How are you going to explain away the fact that you 
got home so late last night? Is it going to be: ‘““The car broke down 
and I wasn’t near a repair station” or what? Husbands, what ex- 
cuse can you use to satisfy the missus and wives, what excuse do 
you think friend hubbie might use? Send your answers to the (name 
of newspaper) Contest Editor. Winners will receive guest tickets 
to see “Footsteps in the Dark,” opening Friday at the Strand Theatre. 





Wow, that excuse Errol Flynn in this scene from ‘‘Footsteps in the 
Dark’”’ offered the missus for coming home late last night must have 
been terrific! It just about floored his mother-in-law (right)! What 
do you think it could have been? Was it: “So help me, honey, I 
left the key to the house down at the office and I had to go back to 
get it.’’ Tell us, husbands, what excuse you might use to appease the 
little woman, and wives, what story do you think friend hubbie will 
offer? Send your answer to the (name of newspaper) Contest Editor. 
Best replies get tickets to see ‘Footsteps in the Dark” at Strand Theatre. 


BX PLOULATION 


Errol’s in trouble in this scene from ‘“‘Footsteps in the Dark.” I:’s 
two against one—wife and mother-in-law vs. errant husband who 
came home just a bit too late last night. What excuse will satisfy 
them both? That’s Errol’s problem—and yours, too. Would you 
say for him: “I was detained by an emergency meeting at the club” 
or what? Send your answer to the (name of newspaper) Contest 
Editor. Persons submitting the best answers—funniest, most con- 
vincing or otherwise—will receive guest tickets to see “Footsteps 
in the Dark,” opening Friday at the Strand Theatre. 








Mat 206—30c 


IN STRAND COMEDY—Errol’ Flynn is having the time of his life playing a 
modern comedy role with screen wife Brenda (Mrs. Sea Hawk) Marshall 
—and so will you when you see "Footsteps in the Dark" at the Strand. 





‘Footsteps in the Dark’ 
Director Bacon’s New Hit 


Lloyd Bacon, through his im- 
pressive list of film hits has 
proven himself to be an ace di- 
rector whether the vehicle called 
for tragedy or comedy. As a re- 
sult, executives generally try to 
find out whether they can get 
Bacon to direct their picture 
even before the script is com- 
plete. 

Tall, gaunt, 
keen - eyed, 
Lloyd is a real 
veteran of the 
huge plant at 
Burbank — 
that: is. in 
point of serv- 
ice. He made 
the first all- 
talking pic- 
ture to be 
flashed upon 
the screens of 
the world in 
1928 — “The 
Singing Fool.” 

Bacon has made some forty- 
odd movies since then. Among 
them were “Wings of the Navy,” 
“Submarine D-1,” “Invisible 
Stripes,” “Knute Rockne — Ali 
American” and now “Footsteps 
in the Dark,” starring Errol 
Flynn. 

Perhaps the key to the consis- 
tent success of Bacon’s directori- 
al work lies in the fact that he 
has no absurd ideas of temper 





Mat 104—15c 


Lloyd Bacon 





Flynn Learns Texas 
Drawl For Comedy Scene 


Errol Flynn went to night 
school to learn how to talk with 
a Texas accent. 

This abrupt departure from 
Flynn characterizations of the 
past was because of his new pic- 
ture for Warner Bros., ‘“Foot- 
steps in the Dark,” currently 
showing at the Strand. It is his 
first modern role in some three 
years, his last such part having 
been in “Four’s a Crowd.” 

Flynn’s Texas accent coach 
was Walter Hill, groom at 
Flynn’s ranch in the Santa Mon- 
ica mountains. Walter’s Texas 


drawl is such that sometimes he 
scarcely can be understood, and 
Flynn found him a_ perfect 
teacher for the role. 





or temperament of foreign cam- 
era angles. He has just one big 
idea about acting and about 
pictures, and that one idea is 
to achieve complete naturalness 
in every film that he makes. 


In “Footsteps in the Dark,” 
Flynn plays his first modern 
role in three years. Playing op- 
posite him is his leading lady 
of “The Sea Hawk’”—Brenda 
Marshall. Other film favorites 
in the cast are Ralph Bellamy, 
Lee Patrick, Alan Hale, Allen 
Jenkins, Grant Mitchell and 
Roscoe Karns. The scenario was 
written by Lester Cole and John 
Wexley from the play by Lazlo 
Fodor, Bernard Merivale and 
Jeffrey Dell. 


Brenda Marshall Learns 
‘Tease’ From Experts 


Reason why Brenda Marshall 
and boy friend Bill Holden were 
almost nightly third row cus- 
tomers at one of Los Angeles’ 
South Main street burlesque 
houses recently, was revealed. 
Brenda had to do a very modi- 
fied and a quite modest “strip” 
for “Footsteps in the Dark,” 
now showing at the Strand. 

“As long as I had to do it, I 
wanted to do it right. No better 
way to learn than to watch the 
experts. That broken-step, un- 
dulating glide is not an easy 
thing to do. But now I think 
I have it,” said Brenda. 


None But the Brave— 
To middle-aged Sarah Ed- 


wards should go some sort of * 


award for being Hollywood’s 
bravest actress. 

Reporting for work in Errol 
Flynn’s new Warner Bros. pic- 
ture “Footsteps in the Dark,” 
now showing at the Strand, she 
learned, to her horror, that for 
the next three days she would 
play a patient in a dentist’s 
chair. 

Ralph Bellamy was the den- 
tist, and had to go all through 
the motions of filling and pull- 
ing her teeth. 

He wasn’t very happy either. 


Strand Film Shows Best 
Of New Season’s Fashions 


“Dowagers who knew the gay 
nineties or who recall with a 
thrill the gowns that were theirs 
at the turn of the century have 
nothing on us who will be able to 
look back on the glorious fash- 
ions of 1941.” 

The lady speaking is Brenda 
Marshall, who has partly in mind 
the very lovely clothes designed 


. for her by Howard Shoup for 


“Footsteps in the Dark,” her sec- 
ond picture with Errol Flynn, 
now showing at the Strand Thea- 
tre. 

Because Brenda is so dark 
eyed and dark haired Howard 
exercises the stylist’s preroga- 
tive of contrasting her vivid 
coloring with brilliant “shades 
and snowy white. There are four 
white costumes, and this is a 
“seasonal” picture:too, proving, 
we suppose, that the current pre- 
diction for late winter white 
must be on the level. 

A white flannel dinner gown is 
exquisite with its slenderly mold- 
ed lines, soft shirring at the 
waistline, low V-neckline marked 
with a dull gold clip, and a soft 
golden belt girding the waistline. 

Another, also for evening, 
shows a pleated skirt that length- 
ens into a little train (Howard 
predicts a future for trains ’ere 
long) and a formalized bolero 


HOLLYWOOD ADAPTS 
SPORTS STYLES 
FOR EVENING WEAR 


According to Howard Shoup, 
designer of Brenda Marshall’s 
clothes for “Footsteps in the 
Dark,” anyone can predict fu- 
ture evening modes by studying 
current play clothes and sports 
togs. Such a statement is dar- 
ing but Howard proves it. 


Examples of sports clothes 





“Posted first in the play field 


and later elbowed into the eve- 


:«ning scene are platform shoes, 
dirndls, beanies, suede jackets, 


bandanas, sweaters and camel 
hair coats. 


And at this very moment, 
Howard continues, newer sports 
wear is stepping out after 7 
P.M. disguised in rich fabrics 
and ornate trim. 


Brenda, for instance, is wear- 
ing an all-sequined jerkin in 
deep blue over a black crepe 
gown. 


Olivia de Havilland has a pair 
of pink velvet mittens she wears 
with a navy blue chiffon frock 
and matches in a pink velvet 
purse. 

Newest evening sweater has 
a turtle neck. This is in soft 
mauve yarn with delicate white 
bead embrodiery at neckline and 
sleeves. It tops a flowing skirt 
of white and is worn by Ida 
Lupino. 

And Bette Davis wears a gold 
lame lumberjack’s shirt with a 
brown velvet evening skirt. 


The wardrobe Shoup as de- 
signed for Miss Marshall to 
wear in ‘Footsteps in the Dark” 
(in. which she plays Errol 
Flynn’s young society wife) is 
the sort that gives many bright 
new fashion ideas to the femi- 
nine audiences. Particularly in- 
teresting to the young wife are 
the many simple _ shirtwaist 
frocks for evenings at home. 
These are all floor-length and 
done in rich fabrics, thus com- 
bining the simplicity and com- 
fort of the classic dress, with an 
attractive formality. 


PUBLICITY 


coat in white velvet collared and 
cuffed in kolinsky. 

A masterful combination of 
spring colors is achieved in a 
little straight lined frock in 
Robins Egg blue wool with heart 
shaped neckline stitched in petal 
pink. Accompanying hat follows 
the lead of the neckline in blue 
beaver felt. 

You may count on the star al- 
ways buying at least one costume 
from each of her picture ward- 
robes. This time she chose the 
gold corduroy suit that took her 
fancy. It’s a two-piecer with cuffs 
and collar of white eyelet em- 
broidery. 

A suit in black broadcloth with 
long-torsoed “dragoon” jacket 
will introduce Howard’s newest 
suit design. The jacket, rather 
classic in line, is longer in back 
than it is in front which is round- 
ed to the waistline in the manner 
of dragoon coats of ’76. 

Howard also proves his own 
contention that the perfect ward- 
robe will always include a soft 
woolen coat of full lines by put- 
ting a very handsome one in 
Brenda’s. In deep mauve rabbit’s 
hair woolen it shows a wide dou- 
ble belt tying in front over a 
gathered skirt and the upper bod- 
ice characterized by a psuedo 
bolero that is really just a tuck. 











PERSONAL 
_BRIEFS 


ERROL FLYNN ... led life as ad- 
venturous as that he portrays on 
screen... born in Ireland... went 
to Tasmania on exploration tripe. 
then to New Guinea on search for 


gold . . . owned copra plantation... 
wrote for newspaper .. . operated 
pearl-fishing boat . . . Warner Bros. 


scout spotted him and shipped him 
to Hollywood where stardom swiftly 
followed . . . plays first modern role 
in three years in "Footsteps in the 
Dark" at the Strand. 





BRENDA MARSHALL - Spent 
childhood in the Philippines . 
later went to Texas... became in- 
terested in dramatics... joined Mme. 
Ouspenskaya's New York Dramatic 
School appeared in Federal 
Theatre Project plays . . . came to 
Hollywood and received critic's ac- 
claim for performance in "Sea 
Hawk" . . . is once again starred 
opposite Errol Flynn in modern com- 
edy-mystery, "Footsteps in the Dark." 





RALPH BELLAMY . .. educated in 
Chicago public schools... . toured 
Midwest with Shakespearean com- 
pany . . . went to New York where 
he appeared in many legitimate shows 

- came to Hollywood and made 
motion picture debut in "The Secret 
Six"... gained much notice and has 
had many important film roles since 
+ + + Now appearing with Errol Flynn 
and Brenda Marshall in "Footsteps 
in the Dark" at the Strand. 





ALAN HALE .. . loved the movies 
while still in childhood . .. real name 
Rufus Alan McKahan . . . has ap- 
peared in many silent films . . . stil! 
maintains his popularity as a com- 
edian and villain . . . inventions are 
his hobby . . . has many perfected 
ones to his credit . . . now has im- 
port role in Warner's "Footsteps in 
the Dark" at the Strand. 





DIRECTOR LLOYD BACON 

born into theatrical profession . . . 
father was Frank Bacon, author of 
Lightnin’ '"' and mother Jane Bacon, 
actress . . . made his initial bow at 
San Jose, California . . . acted with 
repertoire companies for many years 
. .. then in movies, alternating act- 
ing with directing jobs . . . signed 
with Warners as director 17 years 
ago, and has been turning out hits 
ever since . . . latest is "Footsteps 
in the Dark" at the Strand. 





(Mat 102-B—15c—Order from 
Campaign Plan Editor’ 


BRENDA MARSHALL—Warner Bros. 
player who has risen from obscurity 
to stardom in one brief year, and 
whose stock is due to take another 
jump when she plays opposite Errol 
Flynn in his new picture "Footsteps 
in the Dark,’ chooses this simple 
schoolgirl frock for off-screen sports 
wear. Honey-beige corduroy in a 
two-piece model with fly-front zipper 
closing, is piquantly accented with 
collar and cuffs of threat lace. 





(Mat 101-B—15c—Order from 
Campaign Plan Editor) 


AFTERNOON SUIT in beige vel- 
veteen reflects the new formality of 
this season's mode. Below the wide 
crushed belt, the hand-stitched jacket 
falls into softly folded peplum lines. 
Brenda Marshall, Warner Bros. star 
who will be seen next in "Footsteps 
in the Dark," wears it with a turban 
trimmed with mink tails. 





HERALD ......... 


colored litho herald in large quantities. Entire reverse side 





free for co-op imprint. 


$@p75 


per M 
in lots of 


5 M and over 





$3.00 per M in lots less than 5 M. 











40” x 60” 
PHOTOCHROME 
DISPLAY 


This popular 40” x 60” display combines 
photo enlargement and color. Printed 
on transparent stock, use it for an ef- 
fective shadow box display in your lobby. 





Rental: 75c each 





Rental for each: 20c INSERT CARD 
Rental: 12c 





Set of Eight Rental: 35c 





AUTOGRAPHED FOTOS FOR GIVEAWAYS 


11”x14” COLOR GLOS 













Prices: 25 and over—20c 
each; 10 to 24——-30c each, 
1 to 9—35c each. Also in 
8’’ x 10”’ size at 15c each. 


8x 10” 


———————— 
Prices: 1,000 to 2,000 — 
$4.40 per M. Lower prices 
on larger lots—ask your 
Vitagraph ad salesman. 


SLE Coe ee Price: 15c 


Use this slide in your lobby and on your 
screen to sell your show with a flash. 








24 -SHEET 





THREE -SHEET SIX -SHEET 
Rental: 24¢ each 


SPECIAL QUANTITY PRICES 


24-SHEETS 


each 
each 
each 
each 


25 to 49 each 
50 to 99 each 
each 


each 
each 


each 
each 


each 
each 
each 


exe 





MIDGET WINDOW CARDS 


4c each 


ONE -SHEET 
Rental: 8¢ each 


- BRENDA| 
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LLOYD BACON - WARNER BROS. 


Co ee Rental: 48¢ each 


2 WINDOW CARDS 


~ THEATRE IMPRINT 


THEATRE IMPRINT 


MIDGET REGULAR 


PRINTED IN U.S A 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 





for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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DIGITAL LIBRARY 





www.mediahistoryproject.org 


